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SEMINAR I:  On Philopoesis 

9th October 2017, 3.30-8:00pm 

 

The following explorations are as much about method as they are about forms of life, 

styles of writing/reading, cities, immunities, and the ethics of cohabitation. By 

juxtaposing different genres of expression and through attentiveness to the politics of 

aesthetics, this session draws on the insights of what Cesare Casarino calls philopoesis. 

As an interferential method, philopoesis involves “reading literary texts as if one were a 

philosopher who is trying to read as if he/she were a literary critic” and reading 

“philosophical texts as if one were a literary critic who is trying to read as if he/she were 

a philosopher.” The reading/writing ‘as if’ that this method privileges marks “an 

increasing degree of indiscernibility among practices” thus making literature and 

philosophy question each other and by questioning each other they put the whole world 

into question. “Philopoesis is the love of the potentiality that cuts across philosophy and 

literature.” It is both lack and capacity. It is a love of poesis. A love of the same and the 

making of words, worlds, and the zones where words and worlds collapse into bodies. 

Bodies that we do not yet know what they can do. In the pieces that we read for this 

introductory session, we will attempt to perform the philopoetic work of juxtaposing 

fragments from a number of literary and cinematic texts and inter-articulating them with 

a set of philosophical texts with the hope of creating “recombinant narratives” that enable 

us to look into different worlds through critical readings of sameness and otherness that 

inspire us to write otherwise.  

Each of the sessions includes theoretical and/or fictional texts brought together through 

fragments that cite, para-cite, and “parasitize” them in order to draw attention to the 

stakes of the politics of genre, experimentation with different ways of writing, and the 

ethics of cohabitation. 

 

Readings  

1. Hanif Kureishi, The Migrant Has no Face, Status or Story, The Guardian, May, 30, 

2014 

2. Shire, Warsan, Conversations about home (at a deportation centre) and Ugly From ,  

Our Men Do Not Belong to Us. Sleepy Hollow, New York: Slapering Hol Press, 2014. 

(Poems) 

3. Abdulrazak Gurnah, “The Wood of the Moon,” in Transition 10.4, 2001, 88-112 

(Short story/ Excerpt from By the Sea) 

4. Sam Okoth Opondo, ‘Philopoesis and/as Resistance,’ Social, Political, Ethical, and 

Cultural Theory Archives (SPECTRA), Special Issue on Representations of Resistance, 

Issue 4. Vol. 2. Fall 2015 (Lecture )  

 

 

 

http://muse.jhu.edu/results?section1=author&search1=Abdulrazak%20Gurnah


SEMINAR II 

Co-habitations: Genres, Fragments, and Biocolonial Entanglements 

11th October 2017, 3:30- 5:30 pm 

Taking its inspiration from Frantz Fanon, ‘Fact of Blackness’ and Abdourahman 

Waberi’s writing on/through the art of the fragment, the coupling of the two texts that 

make up this exploration of Genres, Fragments, and Biocolonial Entanglements illustrate 

how the concern for generic human life has an identity-constituting function that ‘colours’ 

both biomedical experiments and experiments with the ethics of co-habitation. Through a 

reading of Neill Blomkamp’s 2009 science fiction/ mock documentary District 9 and 

John le Carré’s The Constant Gardener, this session explores how experimentation with 

life that does not simultaneously experiment with other ways of living well together 

draws vulnerable bodies into a web of superfluity that transforms them into experimental 

labour or biomaterial (hearts, kidneys, corneas) to be consumed or disposed of as part of 

life-sustaining and life-administering apparatuses.  

By “parasitizing” and “cannibalizing official discourses” and “reducing them to 

percussive echoes” the short story Postscripts draws attention to the entanglement of 

multiple forms of foreign bodies, styles of writing, and their relationship to styles of 

living /dying. Reading these two pieces of writing together, the seminar reflects on the 

politics of genre, questions of method (philopoesis), and the ethics and aesthetics of 

experimentation with different ways of living/ writing/ dying (together). 

Readings: 

1. Frantz Fanon, ‘Fact of Blackness,’ Excerpt from Black Skin, White Masks.  Trans. 

Charles Lan Markmann. London Pluto Press 2008, p.82-107, and p.174-180. 

2. Sam Okoth Opondo, Biocolonial and Racial Entanglements: Immunity, Community, 

and Superfluity in the Name of Humanity.’ Alternatives: Global, Local, Political. 40.2 

(2015): 115-132 (Essay) 

3. Sam Okoth Opondo, Postscripts (Unpublished Story) 

 

 

 

 

 

 

 

 



SEMINAR III 

11th October 2017, 5:45 - 8:00pm 

Para-Citations: Hospitality, Friendship, and Epistolary Writing 

 

Through a reading of fictional and non-fictional letters, the concluding session explores 

the spectral and intimate character of letters as well as the words and worlds they express, 

disturb, or authorize. With the letters and collaborations acting as a methodological 

detour, the session outlines the ethics of encounter, co-habitation, and citation that 

accompanies our reading of letters and the styles of writing and living that they 

instantiate. The session proceeds through what I have chosen to call a technique of para-

citation. This play on citation is predicated on a more generous reading of parasitism that 

is derived from the etymological rather than biological conception of the parasite. At a 

minimum, it takes its ethical and aesthetic insight from the parasitical act of juxtaposition, 

insertion, proximity, inversion, feeding-off, and ultimately, the hospitality/hostility, 

community/immunity, and thresholds of being-together that such intimacy and 

entanglement usually implies. 

The act of para-citation that this session proceeds through is part polemicization, part 

poeticization, and ultimately, a solicitation. It revisits Frantz Fanon’s call to make 

aesthetic and ethical combinations in new directions and reads historical letters alongside 

the letters and aesthetic subjects and the speculative reorientation of the world in 

Abdourahman Waberi’s futuristic novel In the United States of Africa (2009), the letters 

emerging from an exchange inspired by Yvonne Adhiambo Owuor’s short story, The 

Weight of Whispers, and V.Y. Mudimbe’s meditations on alterity politics and the study 

of Africa as explored in his On African Fault Lines. 

Readings  

1.a Owuor, Yvonne A. Weight of Whispers. Nairobi: Kwani Trust, 2006. (Short Story) 

1.b Sam Okoth Opondo ‘Letters to Yvonne: Words and/as Worlds’, in Naeem Inayatullah 

and Elizabeth Dauphinee Eds. Narrative Global Politics: Theory, History and the 

Personal in International Relations, London: Routledge. (2016) (Letters) 

2. V-Y. Mudimbe in conversation with Sam Okoth Opondo, ‘Explorations on Intellectual 

Ethnicity, Philosophy, and Ethnological Reason’, The Johannesburg Salon, A Journal of 

the Johannesburg Workshop on Theory and Criticism, Edited by Achille Mbembe and 

Megan Jones, Volume 10  (2015) (Interview/ letter) 

3. Sam Okoth Opondo, Migricide: Hospitality, Horror, and Epistles of Crimes without 

Names (Unpublished essay) 

Recommended Additional Readings  

Abdourahman Waberi, In the United States of Africa (2009) ( Novel Excerpt ) 

 

 

 



 

Bio 

Sam Okoth Opondo is Assistant Professor of Political Science and Africana Studies at 

Vassar College NY. His research and teaching focuses on the dynamics of ‘mediating 

estrangement’, amateur diplomacies of everyday life, humanitarianism, aesthetics, and 

the ethics of co-habitation in postcolonial African cities.  


